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OCHOBHbIE XAPAKTEPUCTUKM
Mepbl NPEAOCTOPOXKHOCTH
Onucanue npubopa
[TOArOTOBKA K MCMOAB3OBAHUIO
OcCHOBHblE OMepaumm
YNpaBAEHUE PUTMOM
PasaeAeHmne KAOBMATYPbI M MOCTPOEHME OKKOPAOB
KOHTpOAb 200 doEeKTOB
MCMNOAb30OBAHME MAMATU
3AMUCh 1 BOCTNIPOM3BEAEHNE
Mporpamma
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BBEAEHUE

BAaaroaapum Bac 3a nprobpeteHune ToBapa mapkn CAMERON.

Mbl HOaeeMcs, Bbl yEeAUTECH B TOM, H4TO 3TOT NPUOOP HOAEXEH M MPOCT B SKCMAYO-
TALLMK, KOK M BCE TOBAPLI HALLIEN MOPKM.

MOXAAYHCTA, BHUMATEABHO MPOYMTAMTE AQHHOE PYKOBOACTBO! OHO momoxxeT Bam
O3HAKOMMUTBCH CO BCEMM BO3MOXKHOCTIMM NPMOOPA, MPABUACMM MCMOAB3OBAHMS M
OBCAY>XMBAHMS.

OCHOBHbIE XAPAKTEPUCTUKU

e 61 YyYBCTBUTEABHAS K CUAE HAXKATUA KAQBULLIO

o XK-akpaH

¢ 100 MHCTPYMEHTAAbHbIX TEMOBPOB / 100 PUTMOB

* 8 YAQPHbIX MHCTPYMEHTOB / Y AQPHbIE MHCTPYMEHTbI HO KAQBMATYPE

* 45 pemo-neceH

¢ KOHTPOAb TEMMNA U TPOMKOCTH

e Cnocobbl MOCTpoeHus akkopaos: “"OamH naaey”, “Mepedop”, “MOAHbIM aK-
kopa”

e  PyHKUMKM BOCMPOM3BEAEHMS: CUHXPOHM3AUMA, BCTaBka, BcTynaenue, PUHAA,
MeTpoHOM

e 3AMMCb 1 BOCMPOM3BEAEHNE MY3bIKM

e [lPOrpaAMMUPOBAHME PUTMA

e PyHKUMU: BUBpaTo, Onopa, MNMurybeHa, TOAHCNOHMPOBAHME

*  PyHKLMI PA3AEAEHNI KAGBUATYPbI

e OAHOBPEMEHHAS PETMCTPALMS 4-X KAQBMLL

e PyHKumm: "OaHA KaaBmLIA”, “TosTopenme”, “AHCAMOABL”

e MIDI BbIXOA/BXOA

e ABYXKOHOAbHbIM BbIXOA / PA3beM AAS MOAKAOHEHMS HAYLLIHMKOB

MEPbBI MPEAOCTOPOXHOCTU

e /ICNOAb3yMTE TOABKO MOCTABASEMbIN C MPUBOPOM CETEBOM CAAMTEP.

* He oTkpbIBAMTE KOPMNYC NPMOOPA 1 HE MPOM3BOAMTE HUKAKMX U3MEHEHUI MPUOO-
pa.

e He nbITaMTECH CAOMOCTOSITEABHO MOYUHUTL MPUOOP. AIOBOM PEMOHT AOAXKEH OCY-
LLLECTBASTLCS B CEPBUCHOM LLEHTPE.

*  OTKAIOHOMTE CUHTE3ATOP U MOAKAIOHOEMOE K HEMY OBOPYAOBAHME OT DAEKTPO-
CeTM NepeA NOAKAIOHEHMEM.

e McnoAb3ys HAYLLUHWUKKM, HE YCTAOHOBAMBAMTE CAMLLIKOM BbICOKMIM YPOBEHb MOOM-
KOCTU. He UCnoAb3ymte npubop C YCTAHOBAEHHBIM AMOKCUMOABHBIM YOOBHEM
TOOMKOCTH B TEYEHME MPOAOAKUTEABHOTO BRPEMEHM.

¢ He yCTAQHOBAMBAMTE U HE MCMOAb3YMTE NPUBOP BOAM3U MCTOYHMKOB TEMAQ.

* He aonyckamTte NONAAQHME XXMAKOCTM HO MPUBOoP.

e OTKAOYAMTE NMPUOOP OT DAEKTPOCETU MEPEA YUCTKOM M TEXHUYECKMM OCMOT-
POM.

e [lpoTupante Kopnyc Npmbopa CyxoM MArkon TKaHbIO. He MCNoAb3ymTe CriMpTo-
COAEPXKALLMX M ABOPA3MBHbIX YUCTALLIMX CPEACTB AAS YUCTKM NPUBOoPA.

e OTKAIOHOMTE NPUOOP OT DAEKTPOCETU MOCAE KAXKAOTO MCMOAb3OBAHMS.



ONMUCAHUE NPUBOPA

MNepeaHss NnaHeAb

42. PasbeM AAS MOAKAKOHEHMS HAYLLIHWMKOB
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1. AMHOMMUKM (Percusion)

2. KHomkn "O6was rpomkocts  +/-"  20.Knonka “"Aemo-necHn” (Song)

(Master volume) 21.KHoMKM ¢ umdopamm
3. KHomkn  “TpOMKOCTb  akkomnaHe-  22.Peryaatop “Mur46eHa”

MeHTa +/-" (Accom volume) 23.19 KAGBMLL AAS MOCTPOEHMS AKKOP-
4. KHonku “Temn +/-" (Tempo) AOB
5. TMNepekatoyaTteab “BKA./BbIKA."” 24.KHonka “CuHxpoHmsaums * (Sync)

6. KHomka “Akkopabl BbIKA.” (Chord off)  25.KHonka “Crapt/Cron” (Start/Stop)

7. Knonka “Mepebop” (Fingered) 26.KHonka “Bctaeka 1" (Fill In 1)

8. Knonka “OamH naaeln” (Single) 27.Knonka “Betaska 1" (Fill In 2)

9. KHonka “MoAHbIM akkopa™ (Full Chord) 28.KHorka “BcrtynaeHune/PuHan” (Intro/
10.KHonmka “PasaeaeHue Kaasmatypbl” Ending)

(Split) 29.KHonka “Aemo-necHn” (Demo Song)
11.KHomka “MeTtpoHom” (Metronome) 30. KHonka “OaHa kaasma” (One Key)
12. KHomkum “TpAHCNOHMPOBAHME" 31.KHonka “MostopeHne” (Follow Me)

(Transpose) 32.KHonka “AHcambab” (Ensemble)

13. KHornka “Bubparto” (Vibrato) 33.KHonka “3anmce” (Record)

14. KHonka “Onopa” (Sustain) 34.KHonka “BocnpousseaeHne” (Play)
15. XK-akpaH 35. KHonka “Mporpamma” (Program)
16.KHonka “YyscTtButeAbHOCTL” (Touch) 36.KHonka  “BocnpowusseaseHne npo-
17.KHonka “Tembp” (Timbre) roammel” (Null-Play)

18.KHomka “Putm” (Rhymm) 37.TIaHEAb YAQPHbBIX MHCTPYMEHTOB
19.KHomka  "YaapHble MHCTPYyMeHTbI”  38.KHonka “Mamats” (Memory)
TepMUHAABI

39. MIDI Bxoa =
40. MIDI BbIxOA

41. AYAMO BbIXOA

43. Pasbem AAS MOAKAIOHEHMS CETEBOTO AAQNTEPA

12 B.
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NOATIOTOBKA K UCNMOAb3OBAHUIO

MoAKAIOHEHME CEeTEeBOro aaantepa

MCNOAb3yMTE TOABKO MOCTABASEMbIN C MPMOOPOM CETEBOM AAAMNTER, PACCYMTAH-

HbI HO MOAKAIOYEHME K SAEKTPOCETH C HanpsxeHem 220 B. Ha BbIXOA ceTeBoro

aAQnTePd NOAAETCSH MOCTOAHHBIM TOK HaNpsKeHnem 12 B 1 cuaom 500 MmA. lMo-

AOXKMUTEABHBIM MOAIOC HOXOAMTCS B LLEHTPE LUTEKEPA, KOTOPbIM MOAKAKOHAETCH K

CUHTE3ATOPY. MNOAKAIOHAMTE CETEBOM OAQMNTED CHAYOAQ K CUHTE3ATOPY, A MOTOM

K po3eTke 3AeKTpoceTU. lNepea MOAKAYEHMEM YOEAMUTECDH, YTO HAMPIKEHWE

SAEKTPOCETU COOTBETCTBYET PABOHEMY HAMPIKEHUIO CETEBOrO AAQNTEPA.

OTKAIOHOMTE CETEBOM AAQMNTEP OT DAEKTPOCETU MOCAE KAXKAOTO MCTMOAb3OBAHMA

npmbopa.

YcTaHoBka 6aTapen

AAS HE3OBUCHUMOTO SAEKTPOMMUTAHUA CUHTE3ATOPA MOXHO MCMOAB3OBATL 8 BATA-

pen TMna “D".

OT1KpomTE BATAPENHBIM OTCEK B OCHOBAHMU CMHTE3ATOPA. YCTAHOBUTE BATAPEU

COBAIOAQS MOAIPHOCTb.

3ameyvaHms:

e Ecan m3obpaxkeHue Ha XK-aKpaHe noTyCKHEAO MAM IPOMKOCTb 3BYHYAHMSA HO-
YOAQ 3ATUXATb U MPEPbLIBATLCSH, 3AMEHUTE CTAPbIe BATApEen HA HOBbIE.

* He yCTQHQBAMBAKTE HOBbIE BATAPEU OAHOBPEMEHHO CO CTAPLIMM.

e U3BaekanTe 6aTtapen 13 npubopa, eCAM He cobupaeTech MCMOAb30BATL €70
B BAMDKQMLLIEE BPEMS.

MoAKAIO4EHME HAYLUHUMKOB MAU BHELLUHUX AMHOMUKOB

1. TIOAKAIOHOMTE HAYLLIHMKKM K COOTBETCTBYIOLLLEMY PA3BEMY, PACMOAOKEHHOMY
HQ TblIABHOM CTOPOHE MpMBopa. MNP NOAKAIOHEHMM HAYLLHWUKOB AMHOMMKM
CHHTE3ATOPA BbIKAIOHAIOTCS.

2. Bbl MOXETE MOAKAIOHYNTL BHELLIHME KOAOHKM K PA3BEMY AAS MOAKAIOHEHMS HO-
YLLHMKOB, MCMOAb3Ys LUTEKEP “MUHU-AKEK™ UAM K AMHEMHOMY Bbixoay (L/R),
PACMOAOXEHHbBIM HA ThIABHOM CTOpOHE Npubopa,

MIDI BbIXoA/BXOA,

MHTepadoenchl MIDI MO3BOASIOT MOAKAIOHOTh CUHTE3ATOP K APYTMAM MY3bIKOABHBIM

MHCTPYMEHTOM M KOMMBIOTEPY. AAS MOAKAIOYEHMA HEODXOAMMO MCMOAB3OBATH

cneunanbHbii MIDI NpoBOA.

3ameyvaHme: MIDI IpOBOA HE BXOAMT B KOMMOAEKTALMIO CMHTE3ATOPA.

Onucanue XK-akpaHa
1. OBAQCTb 3KPAHA, B KOTOPOM OTOBPOKAETCH HA3BAHME TEKYLLLEro AKKOPAQ

NMEn BOCMNPOUM3IBEAEHMM OAKKOM- '|\ 2\ 3 f

NAHEMEHTQ. \El" 4P iao
2. C1poKa, B KOTOPOM OTOGPOXKAtOT- | ool 000

Ca HA3BAHUA MHCTPYMEHTOB. SINGLE| <

3. TekywimMn Temn BOCMPOM3BEAE- A
HMS. CHORDS OFF|

MHAMKATOP METPOHOMA. ACMP.VOL RHYTHM BASS CHORD1 CHORDZ | MELODY
loadomieckas KAGBMATYPA. 5
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OCHOBHbIE ONEPALLUU

Haxxmmte kHomnky POWER, 4TOObI BKAIOYMTb CUHTE3ATOP, MPU STOM BKAKOYMTCS XKK-3K-
pPaH. CHOBA HaXKMMTE KHOMKY POWER, YTOGbI BBIKAIOYMTE CUHTE3ATOP.
HacTpoiika ypoBHSl rPOMKOCTH

1.

OBLLLMI YPOBEHb IOOMKOCTH

OOBLLMM YPOBEHb TPOMKOCTM U3MEHAETCS B AMAMA30HE OT 1 A0 16. [0 YMOA-
YAHUIO YCTAOHOBAEH 11 ypOBEHb IPOMKOCTU. HTOBbI YBEAMYUTL YPOBEHD MOOM-
KOCTH, HOxXmmTe KHomky MASTER VOLUME A. Y10Obl YMEHBLUMUTL YPOBEHb
FOOMKOCTH, HOXKMMUTE KHOMKY MASTER VOLUME V. OAHOBPEMEHHO HOXKMMUTE
KHOMKM A /V, 4TOObl BOCCTAHOBUTb YPOBEHb MTPOMKOCTM MO YMOAYAHUIO (11).
OBLLMI YPOBEHb TPOMKOCTU BAUSET HA YPOBEHb IPOMKOCTM KAGBMLL M OKKOM-
NAHEMEHTQ.

2. YPOBEHb IPOMKOCTN OKKOMMNAHEMEHTA
YPOBEHb MNPOMKOCTU OKKOMMOHEMEHTA U3MEHIETCS B AMANA30HE OT 1 AO 16.
10 YMOAYQHMIO YCTAHOBAEH 11 YPOBEHb TPOMKOCTU. YTOObI YBEAMYUTL/YMEHD-
LLINTb YPOBEHb NPOMKOCTH, HOXXMMTE KHOMKY ACCOM VOLUME A/V. OaHO-
BPEMEHHO HAXKMMTE KHOMKK A /Y, 4TOObl BOCCTAHOBUTb YPOBEHbL IPOMKOCTH
MO YMOAYOHMIO,
Bbi6op TemM6pa

B mamatb cuHtesatopa 3aaoxeHo 100 Tembpos ot “00" Ao “99". NocCAe BKAKO-
YEHUS CUHTE3ATOPA Bbl MOXETE YCTAHOBMTL HY>XXHbIM TEMBP. M3HAYAABHO yCTa-
HOBAEH TeMBp “00" O MMAHMHO. AAS BBIBOPA TeMBPA Bbl MOXETE MCMOAB3OBATL
kHomnku TEMPO A/V UAM BBECTU HOMEP HY>KHOTO TEMBPA C MOMOLLLbIO KHOMOK C
umcbpamm.

MNpumep: 4100bI BbIOPATL TEMOP Ne 69, CHAYAAC HOXKMMTE KHOMKY 6, O MOTOM KHOM-
Ky 9. Ha akpaHe oToBpa3smTCa Ha3BAHKME BbIOPAHHOTO Tembpa “69 SynBrass”.

YAQpPHbIE HHCTPYMEHTbI

1.

MAHeAb YACQPHbBIX MHCTPYMEHTOB

3Ta NAHEAb MO3BOASET BOCMPOM3BOAMUTb 3BYKM 8 TUMOB YAQPHbBIX MHCTPYMEH-
TOB.

Y AQPHbIE MHCTPYMEHTbI HO KACBMATYPE

Haxkmumte kHonky KEYBOARD PERCUSSION, 4To6bI HO4OTh/MPEKPATUTL MCNOAb-
30BATb KAGBMATYPY AAS BOCTMPOM3BEAEHMS 3BYKOB YAOQPHbIX MHCTPYMEHTOB.
KapkAOWM KAQBMLLIE COOTBETCTBYET CBOM YAQPHBIM MHCTOYMEHT.

Aemo-necHu
B NOMSATU MHCTPYMEHTA 3AAOXKEHO 45 AEMO-NECEH.

1.

ABTOMATUYECKOE BOCMPOU3IBEAEHME AEMO-NECEH

1) Mocae HoxaTtng kHornkn DEMO SONG 6yaAyT MOCAEAOBATEABHO BOCMPOMU3-
BEAEHbI 9 AEMO-NECEH.

2) Y10Obl OCTOHOBMTL BOCMPOM3BEAEHNE AEMO NECEH, CHOBA HOXKMMTE KHOM-
Ky DEMO SONG.

2. BbIBOpOYHOE BOCMPOUM3BEAEHME AEMO-MECEH

1) Ho4aTb BOCMPOM3BEAEHUE AEMO-TMIECHU MOXHO OAHMM M3 CAEAYIOLLMX
CnocoboB:
A. BeAbIM KAOBMLLIAM COOTBETCTBYIOT AEMO necHM ¢ 1 no 36, necHu ¢ 37
no 45 3aKpenAeHsbl 3a 9 YHePHbIMM KACBULLAMM B AEBOM HOCTM KACBMA-
Typbl. YTOObI HO4YATb BOCMPOMU3IBEAEHNE OAHOM AEMO-NMECHU HOKMUTE
COOTBETCTBYIOLLLYIO KAQBMLLY MPK HOXKATOM KHOMKe DEMO SONG.
B. Haxmmte kHonky DEMO SONG v MCNOAb3ys KHOMKKM C LUADPAMM UAK
KHOMKM “+/-" BBEAMTE HOMEP HY>KHOM AEMO-MECHM. YTOOLI HOYATL BOC-
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MPOU3BEAEHME, CHOBA HAXXMMUTE KHOMKY DEMO SONG.
2) Y1oObl OCTOHOBUTH BOCMPOM3IBEAEHME AEMO-MECHM, HAKMMUTE KHOMKY
DEMO SONG.

YNPABAEHUE PUTMOM

BbiGop puTma
Bbl moxxeTe BbIBpATh OAMH M3 100 PUTMOB, 3AAOXKEHHbIX B MAMSITE CUHTE3ATOPA U
NPOHYMEPOBAHHBIX OT “00” A0 “99". YTOObI YCTAHOBUTL HY>XHbBIM Bam puTm, HO-
KMUTE KHOMKY RHYTHM 1 € MOMOLLLBIO KHOMOK C LMADPAMM MAKM “+/-" BBEAUTE
HOMEP PUTMA.

PUTMHUYECKMUIA OKKOMNAHEMEHT
1. Bbl MOXETE HOYATb BOCMPOU3BEAEHNE PUTMMYECKOTO OKKOMMOAHEMEHTA OA-

HUM M3 CAEAYIOLLIMX COCOBOB!

1) Haxxmure kHomky START/STOP, 4T0Obl HO4OTH BOCMPOM3BEAEHNE AKKOMMA-
HEMEHTQ.

2) Haxxkmumte konky SYNC, a MOTOM HOXKMMTE OAHY M3 19 KAOBMLL MOCTPOEHMS
OKKOPAOB, YTOObI HO4ATb BOCMPOU3BEAEHNE AKKOMMNAHEMEHTA 3AACHHOM
TOHOABHOCTM.

3) Haxmure kHonky INTRO/ENDING, 4T00bl HO4OTH BOCMPOMU3BEAEHUS TEKY-
LLLErO OKKOMMAHEMEHTA C COOTBETCTBYIOLLLETO €MY BCTYMAEHMS.

4) Haxkmmte konky SYNC, a notom kHorKy INTRO/ENDING. MNMocae 310ro Ho-
XKMUTE OAHY M3 19 KAQBMLL MOCTPOEHMS AKKOPAOB, 4TOObI HOYATL BOCMPO-
M3BEAEHME OKKOMMAHEMEHTA C BCTYMNAEHMUS B 3AAQHHOM TOHAABHOCTM.

2. Bcrtaska
Havxkmumte konky FILL IN T mam FILL IN 2 BO Bpem$s BOCMPOM3BEAEHMS, YTOObI BOC-
MPOW3BECTM BCTABKY 1 MAM 2.

3. OCTAHOBKQO PUTMMYECKOTO OKKOMMAHEMEHTA

1) Haxxmute kHonky START/STOP, 4ToObl OCTAHOBUTL BOCMPOU3BEAEHME K-
KOMMOHEMEHTA.

2) ECAM Bbl HOYOAM BOCMPOM3BEAEHNE OKKOMMNAHEMEHTA C HOXXATUS KHOMKM
INTRO/ENDING, CHOBQ HOXXMMUTE 3Ty KHOMKY, YTOObI 30BEPLLIMTE BOCMPOMU3-
BEAEHME OUHAABHOM TEMOM.

MeTpoHOM
Haxxkmumte kHonky METRONOME, 4TOObl BKAIOYMTL/BBIKAIOYUTE METPOHOM. Bbl MO-
XEeTe yBEAMYUTb/MOHU3UTL TEMIM METPOHOMA, MCMOAb3YS KHOMKM TEMPO A/ V.
3amevaHmne: MeTpOHOM HEAb3S BKAKOYMTL BO BPEMS BOCIPOOM3IBEAEHNS QKKOMMA-
HemeHTa.

YnpaBaeHue TeMnom
M3HOYAABHO YCTAHOBAEH Temn 120 yAQPOB B MUMHYTY. TEM MOXET U3MEHSATLCS
B AManasoHe oT 40 A0 240 yAQPOB B MUHYTY. HYTOObI YBEAMHYUTL TEMI, HOXKMMUTE
KHOMKY TEMPO A ; 4TOObl yMEHbLLMTL, HOXKMMTE KHOMKY TEMPTO V. OAHOBpEMEH-
HO HOXXMUTE KHOMKKM TEMPO A 11 TEMPTO V¥, 41066l YCTAHOBUTL Temn 120 yaAQpOB
B MUHYTY.



ABTO-NMNOCTOEHUE AKKOPAOB

MeToa “OAMH naaew,”

Haxkmmte kHomKy SINGLE, 4To06bl HO4YATb MOCTROEHME AKKOPAOB METOAOM “OAMH

naseL”, Npu 3TOM 3AropmTCS COOTBETCTBYIOLLMM MHAMKATOP. AAS MOCTPOEHMS

OKKOPAOB MCMOAb3yMTE 19 KAGBMLL B AEBOM YACTM KAGBMATYPSLI. 4TOObI 30KOH-

YUTb MOCTPOEHUE AKKOPAOB METOAOM “OAMH MaAeL”, CHOBA HOXKMMUTE KHOMKY

SINGLE.

Hixe npreeAeHbl MPUMepPbl MOCTPOEHMA AKKOPAOB:

- MaoxXopHOE Tpe3ByYMe: HOXKMMUTE KAQBMLLY OCHOBHOIO TOHQ.

- MUHOPHOE TPE3BYYME: OAHOBPEMEHHO HODKMMUTE KAQBULLIY COOTBETCTBYIOLLLEM
HOTbI M YEPHYIO KACBMLLYY CAEBA.

- CenTakKopA: OAHOBPEMEHHO HOAXMMUTE KAQBMLLYY COOTBETCTBYIOLLLEM HOTbI U
BEeAYIO KAQBMLLIY CAEBA.

- MOABIM CENTAKKOPA: OAHOBPEMEHHO HOXXMUTE KACBMLLY COOTBETCTBYIOLLLEM
HOTbI, Y4€PHYIO 1 BEAYIO KAQBMLLYY CAEBQ.

TaBAMLLA MOCTPOEHMS QKKOPAOB
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MeToa “lMepebop”
Haxxmmte kHonky FINGERED, 4TOGbl BKAIOYMTb MOCTPOEHME OKKOPAOB METOAOM
“Mepebop”, MPU 3TOM 3ATOPUTCS COOTBETCTBYIOLLIMM MHAMKATOR. AAS MOCTPO-
EHUA OKKOPAOB MCMOAb3YHTE 19 KAGBMLL B A€BOM HACTU KACBMATYPLI. YTOObI 30-
KOHYMUTb MOCTPOEHME AKKOPAOB METOAOM “MNepebop”, CHOBA HOXMUTE KHOMKY
FINGERED. Huxxe npuBeAeH Npumep NOCTPOEHM NPOM3BOAHLI akkopad C (Ao):
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MOAHBIN AKKOPA,
Haxxmmte kHonky FULL CHORDS, 4TOObl BKAKOYUTL MOCTPOEHME OKKOPAOB METO-
AOM “TIOAHBIM OKKOPA". ECAM 3T AOYHKLMA BKAIOYEHA, Bbl MOXETE MCMOAB3OBATH
19 KAQBWLL B A€BOM 4OCTU KAGBUATYPBI, 4TOObI 30.AQTE TOHAABHOCTb PUTMMHECKOTO
OKKOMMOHEMEHTA, A OCTOAbHbIE KACBMLLIM AAS MOCTPOEHMS AKKOPAOB METOAOM
“Mepebop”.

OO6bI4HOE NOCTPOEHME AKKOPAOB
Haxxkmute kHonky CHORDS OFF, 4ToGbl MCNOAB30BATL OObIMHOE MOCTPOEHME QK-
KOPAOB.

KOHTPOAb 39PPEKTOB

PyHkuMa “MuT46eHA”
MNepeseante peryastop “MUT46eHA" BBEPX/BHM3, 4TOObI COOTBETCTBEHHO MOBbI-
CUTb/MOHU3UTb TOHAABHOCTb. OTNYCTUTE PENYAITOP, 4TOObI BOCCTAOHOBMTH HOP-
MOABHYIO TOHOABHOCTb 3BYYQHMS.

PyHKuMA “TPAHCNOHMPOBAHKE"
Bbl MOXeTe CMEeCTUTb TOHAAbHOCTb 3BYKO B MPEAEAAX OT -6 AO 6 C MOMOLLLbIO
kHonoK TRANSPOSE +/-. MI3HQYAAbHO YCTOHOBAEHO 3HA4YEHME 0. M3MeHeHMe 3HA-
YeHUs PYyHKUMM “TPAHCMOHMPOBAHME"” HA 1 (+1/-1) COOTBETCTBYET CMELLEHUMIO
TOHOABHOCTM BBEPX MAM BHM3 HA MOA TOHA. OAHOBPEMEHHO HOAXKMMUTE KHOMKM
TRANSPOSE + 11 TRANSPOSE -, 4T0Obl BOCCTAHOBUTb M3HAYOAbHYIO HACTPOMKY 3TOM
AOYHKLMM.

To4Has HacTpoMka
MCNoAb3ya 3Ty CDYHKLMIO Bbl MOXETE O4EHb TOYHO M3MEHMTb TOHAABHOCTb 3BYHO-
HWS. MOKCUMAABHOE M3MEHEHME TOHAABHOCTU - 1/2 TOHA. AMANA30H U3MEHEHMS
3HOYEHMI OYHKUMKM OT -99 A0 99. AAS MOBbILLEHUA/MOHUKEHUI TOHAABHOCTM MUC-
noAb3ymTe KHOMKKM TUNING+/-. YTOBbl BOCCTAHOBUTL M3HAYAABHOE 3HOYEHME STOM
AOYHKLMM, OAHOBPEMEHHO HaXKMMUTE KHOMKM TUNING+ 1 TUNING-.

S dekT “Bubparto”
Bbl MOXKETE BKAKOHYUTL/BbIKAKOYMTE 20 dpekT “BMBpaTo” Haxxas KHoMKy VIBRATO.

SdbdekT “Onopa”
Bbl MOXKETE BKAKOYUTL/BBIKAIOYMTE D3P dpekT “*Onopa’” Hoxxas KHOMKy SUSTAIN.

YyBCTBUTEABHOCTb K CUAE HAXKATUS
M3HOYOABHO 3TA QOYHKLMS BKAIOYEHO M KACQBMLLIM CUHTE3ATOPA 4YBCTBUTEAbHbDI
K CUAE HOXKATMH. YTOObI BBIKAIOYUTE/BKAIOYMTE 3Ty COYHKLLME, HOXXMMTE KHOMKY
TOUCH. Koraa a1a doyHKLMS BKAKOYEHA, 3AropaeTcs COOTBETCTBYOLLMIM MHAMKAO-
TOpP.

PasaeAeHue KAaBUATYpPbI
Hadkmumte kHonky SPLIT, 4TOObl pA3AEAUTE KAGBMATYPY HO ABE HACTM: 24 KAQBMLLIM
cAeBa 1 37 cnpaBa. MNpu 3TOM Bbl MOXETE YCTAHOBUTH PA3AMYHBIE TEMOPLI AAS
3TUX ABYX YOCTEM KAQBMATYPbI. A€BAS HOCTb KAGBUATYPbLI OYAET BOCMPOM3BOAMTD
TEKYLLIMM TEMOBP, A AAS MPABOM YOCTH Bbl MOXKETE YCTAHOBUTL ARYTOM TEMBP. YTO-
Obl BBIKAIOYMTb 3Ty AOYHKLLMIO, CHOBA HOXMMTE KHOMKY SPLIT.
3amedanume: MNpu nepemeLLeHmn peryaatopa “ruriéeHa” BBepX, YBEAMYMBAET-
C$ BbICOTA 3BYKQ AEBOM HOCTM KAQBMATYPbI M COPA3MEPHO YMEHBLLIAETCS BbICOTA
3BYyKQ MPABOM YACTH.



MCMNOAb3OBAHUE NAMATU CUHTE3SATOPA

B namatm CUHTE3ATOPA MOXKHO COXPOHMTL TEKYLLIME HACTPOMKM TeMBOPA, PUTMA,
OKKOMMOHEMEHTA U T.A., YTOObI MOTOM 3ArPY3UTb MX HOXKATUEM OAHOM KHOMKM,
CoxpaHeHUe HaOCTPOEK B NAMATH
YcTaHoBUTE TEMOP, CTHUAb M TEMM OKKOMMAHEMEHTA. HOXKMUTE U YAEPXKMBAM-
Te kKHOMKy MEMORY, 4TOObl BOMTU B PEXMM COXPAHEHMS, TToK HOXKATOM KHOMKE
MEMORY HOXMUTE OAHY M3 CBA3AHHbLIX C HEM KHOMOK 1 ~ 4. [ToCcAe TOro, Kak Bbl
OTNYCTUTE KHOMKM, HOCTPOMKM CHUHTE3ATOPA BYAYT COXPAHEHbI B COOTBETCTBYIO-
LLLen syerke namamm (1 ~ 4).
3arpys3ka HACTPOEK U3 NAMATHU
MNoCAE BKAIOYEHMS CUMHTE3ATOPA MAM KOTAQ OH HOXOAMTCS B PEXMME OXMAOHMS,
HOXKMMTE KHOMKY OT 1 A0 4 (MEMORY), 4TOGbI 3Arpy3mTb COOTBETCTBYIOLLME HO-
CTPOMKM.

3ANMNCb U BOCINPOU3BEAEHUE

McnoAb3ys 3Ty AOYHKLMIO, Bbl MOXET 3aMMCbIBATb COOCTBEHHbBIE MPOMU3BEAEHMS B MA-
Matn cunHtesaropa. Knonkn DEMO, ONE KEY, FOLLOW ME u SPLIT He pa6otatoT BO
BPEeMd 3aMMmCHK.

3anuchb

1. Haxmute kHonky RECORD, npu 3TOM 3QropmuTtcs COOTBETCTBYIOLLIMIA MHAMKO-
TOP U BKAIOYUTCH METPOHOM. (HTOObI BbIKAKOYMTE METPOHOM, HODKMUTE KHOMKY
METRONOME). C1HTE3ATOP FOTOB K 3AMUCH, Bbl MOXETE MPUCTYMMTD K MCMOA-
HEHMIO. B MAMSTb CUHTE3ATOPA MOXKET BbITb 3AMMCAHO AO 436 HOT.

2. 3anMcb ABTOMATHUHECKM OCTAHOBUTCS NPU NEPENOAHEHMM MAMATU CUHTE3ATO-
PA MAM NOCAE HOXATHS KHOMKK RECORD. lNocAe OCTOHOBKM 3QMMCKH COOTBETC-
TBYIOLLLMIM MHAMKATOP MOracaer.

BocnpousseaeHune

1. Y10ObI BOCMPOM3BECTM 3AMUCH, HAXKMMTE KHOMKY PLAY.

2. Y10Obl NPUOCTAHOBUTL/MPOAOAXMTL BOCMPOM3BEAEHME 3AMUCH, MCMOABb3YMUTE
KHomMky PLAY.

MPOrPAMMA

McCnoAb3ys 3Ty dOYHKLMIO, Bbl MOXETE CO3AQTE COBCTBEHHBIM PUTMMHECKMIM AKKOM-
MOHEMEHT, 3AMMCAB MOCAEAOBATEABHOCTb YAQPHbBIX MHCTPYMEHTOB.
CocTaBAeHME NPOrpaMMbl
1. Haxmute konky PROG, 4T0Bbl CO3AQTH MPOrPAMMY. [Mpr 3TOM 3AropmTcs co-
OTBETCTBYIOLLIMM MHAMKATOP. [OCAE 3TOro B MAMSTU CHMHTE3ATOPA ByAET Co-
XPAHEHA BBEAEHHAS BAOMM MOCAEAOBATEABHOCTb M3 53 HOT HO YAQPHbIX MHC-
TPYMEHTAX.
2. Y10Obl COXPAHUTL MPOTPAMAMY, CHOBA HOXXMMUTE KHOMKY PROG.
BocnpousBeaeHue Nnporpammal
1. Hoxmure konky NULL-PLAY, 4106bl BOCMPOM3BECTH MPEABAPUTEABHO COXPO-
HEHHYIO MPOrPAMMY.
2. 4700bI NPUOCTAHOBUTL/MPOAOAXMUTL BOCMPOMU3BEAEHNE MOOTPAMMbI, MCMOAb-
3ymnte kHonky NULL-PLAY.
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OBYYAIOWUE PYHKUUU

O6yyaioLme PYHKLMM MO3BOAIOT HOBUYKAM MOCTEMNEHHO OCBOUTb AQHHbIM MHCTPY-
MEHT U OCHOBbI UTPbI HE HEM.
PyHKuMa “OAHA KHOMKA"
MPK MCNOAB3OBAHMM STOM AOYHKLLMKM BYAYT BOCAPOU3IBOANTECH HOTbl AEMO-MECHM,
HE3ABMCHMMO OT TOTO KAKME KAOQBMLLM Bbl HaXKMmaeTe. Bo Bpems MPOKTHKM HO
3KPAHE CUHTE3ATOPA OTOBPAXKAKTCH KOMBOUHALMM KAQBULL, COOTBETCTBYIOLLIME
TEKYLLLMM OKKOPAOM AEMO-NECHN.
Bbl MOXKETE BKAIOYUTD 3TY AOYHKLLMIO OAHMM M3 CAEAYIOLLLWMX CMOCOOOB:
1. Hoxmure n yaepxumsamte kHornky ONE KEY. Haxxmure AloByio BEAYIO KAGBULLYY
npu Haxkaton kHonke ONE KEY, 4ToObl HO4OTb BOCMPOU3BEAEHME 3AKPEMAEH-
HOM 3Q HEW AEMO-NECHM.
2. Haxmure kHornky DEMO SONG u MCMOAb3YyS KHOMKM C LUADPAMMU MAKM “+/-"
BBEAMTE HOMEP HY>XHOM AEMO-NECHMU. NlocAe 3TOro Haxkmmre kHonky ONE
KEY, 4ToBbl HO4OTH BOCMPOM3BEAEHME BEIDPAHHOM AEMO-MECHM.
My MCMOAB3OBAHMM 3TOFO PEXMMA BYAYT BOCMPOM3BOAUTECA HOTbI AEMO-
NECHW, HE3OBMCUMMO OT TOFO KOKME KAQBMULLIM Bbl HaXKMmaeTe. Bo Bpems npak-
TMKM HQ IKPAHE CUMHTE3ATOPA OTOOPOXKAIOTCH KOMOUMHALMM KAQBMLL, COOT-
BETCTBYIOLLME TEKYLLIMM OKKOPACGM AEMO-MECHM.
PyHkuus “MosBTopeHue”
Haxxmumte kHonky DEMO SONG 1 MCNOAb3YyS KHOMKM C LUADPAMMU MAM “+/-" BBEAN-
TE€ HOMEP HY>XHOM AEMO-MECHM.
Haxxmmte kHomky FOLLOW ME, 4TOGbl BKAKOYMTE PyHKUMIO “TMoBTOpEHMEe". Mpu
MCMOAb3OBAHMM 3TOM CPYHKLLMKM BYAYT BOCMPOM3IBOAUTLCH HOTbl AEMO-NECHU. Bbl
AOAXHbBI MPOBUABHO HODKMAMATb KAGBMLLIM CHMHTE3ATOPA, MHAYE BOCMPOMU3BEAEHME
ByAET OCTAHOBAEHO M MPOAOAXKMUTCSH TOABKO MOCAE HAXKATUSA MPABUABHOM KAQBMK-
L.
HTOOBBbI BLIKAIOYUTL 3TY QOYHKLMIO, CHOBA HOXKMMTE KHOMKY FOLLOW ME.
PyHKUMUA “AHCAMOADL”
Haxkmumte kHonky DEMO SONG 1 MCMOAb3Yys KHOMKM C LUADPAMMU MAM “+/-" BBEAU-
T€ HOMEP HY>XHOM AEMO-MECHM.
Haxkmumte kHonky ENSEMBLE, 4To®bl BKAKOYMTE GOYHKLMIO “AHCAMOAB”.
MK MCNOAB3OBAHMKM 3TOM CDYHKLMM AEMO-MECHS BOCMPOM3BOAMTCH ABTOMOTU-
4eCKM. Bbl BBICTYnAeTe B POAM OAHOTO M3 YAEHOB OHCAMBAR MCTTIOAHSIOLLLETO AEMO
MECHIO HO COBCTBEHHOM MHCTPYMEHTE. BOCMPOUM3BEAEHME HE MPEPLIBAETCS NP
HOXKATMM HEBEPHOM KAQBMLLIM.
HTOObI BbIKAKOYUTL 3TY COYHKLMIO, CHOBA HAXKAMMTE KHOMKY ENSEMBLE.
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CNEUNPUKALLUNA

[TMTaHWe cuHTE3aTOopPA: 128
CeTteBoin aaanTep (BXoA): 220 B
CeteBomn aaantep (BbIXOA): 12B

B LIEASIX YAYYLLEHMS KAYECTBA MPOAYKLMM AM3AMH M CNELNPUKALMA MOTYT
BbITb MI3MEHEHbI BE3 MPEABAPUTEABHOTO YBEAOMAEHMA!

MO MCTEYEHUM CPOKA CAYXObl TOBAPA, HEOBXOAMMO OBPATUTLCS B CEPBMCHbIM
LLEHTD 30 KOHCYABTALMEN MO AQABHEMLLEN DKCMAYATALMM TOBAPA. B MPOTUBHOM
CAYHOE AQAbHEMLLIAN SKCTMAYATALIMSA MOXKET MOBAEYb HEBO3MOXHOCTh HOPMOABHOTO
MCMOAb30BAHMSA TOBAPA.

CpokK CAY>KObl AQHHOTO M3AEAMSA - 3 TOAQ C MOMEHTA MPOACXKM

W3roTtoeuTens “INIEHBEPT JIMMUTEL", Bennkobputauus

Aanpec: 35 bpomnToH Poaa, KHanTcbpuax Jlongon CB3 UAE
Cpenano B Kutae. "2/IEHBEPT DNIEKTPUK KOMMNAHU NTA”
ME10 A08 P2-b4 bunauur, Kegxunat 2 Poag, C 3Ha, T UHaacTpwm Mapk,

LWeH3eHb, N'yaHaoHr MpoBuHc, Kntan.
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Thank you for purchase the goods of CAMERON mark.

We hope, you will see that this device will be reliable and simple in operation, as well
as all goods of our brand.

Please, read through this instruction carefully! It will help you to become familiar with
functions, usage and service of the product.

FEATURES

61-key standard keyboard with Touch Function
LCD Display

100 Timbres / 100 Rhythms

8 Percussions / Keyboard Percussion

45 Demonstration Songs

Tempo & Volume Confrol

Single Finger / Fingered Chord / Full Chords
Sync / Fill-in / Intro / Ending / Metronome
Record & Playback

Rhythm Programming Function

Pitch Bend / Vibrato / Sustain / Transpose
Keyboard Split Feature

Four-bank Registration

One-key / Follow / Ensemble

MIDI Input & Output Jack

Speaker Output (L/R) / Headphone Jack

PRECAUTIONS

Only apply the designated power supply adaptor. Change it whenever it shows
any wear and tear, or goes wrong.

Neither disassembles the instrument nor makes any change inside of it. In case
of any anomalous function, stop using immediately and have it repaired by the
qualified maintenance personnel.

Make sure that the both are power off when connecting the instrument with
other amplifiers.

Don’'t leave the volume working in maximum or in uncomfortable stage for long
time.

Keep the instrument away from the heats, which may result in the damage of the
components.

Stop any liquid, or other particles getting info the insfrument, which may corrode
the body or result in shot circuit.

Unplug the instrument before cleaning it and avoid using wet hands to plug or
unplug it.

Clean the instrument with a piece of dry and soft cloth without paint, alcohol or
other chemical steep.

Turn off and unplug the instrument after performance or for a long time of leaving
it unused.

15



PANEL CONTROLS AND OUTER JACKS

Face-Panel Control

o

)
G
L [T
® e 0Besose e
20 VBB @
. Speakers 20.Song
. Master Volume 21. Digital Keys

1

2

3. Accom Volume

4. Tempo

5. Power Switch

6. Chords off

7. Fingered

8. Single

9. Full Chords

10. Split

11. Mefronome
12.Tuning/Transpose conftrol
13. Vibrato

14. Sustain

15.LCD display
16.Touch

17.Timbre

18.Rhymm
19.Keyboard Percussion

Face-Panel Control

39. MIDI Input Jack
40. MIDI Output Jack
41. Audio Output L/R
42. Headphone Jack
43.DC 12V Jack

22.Pitch Bend
23.Chord Keys
24.Sync

25. Start/ Stop
26.FillIn 1
27.Fillln 2
28.Infro/Ending
29.Demo Song
30. One Key
31.Follow Me
32.Ensemble
33.Record
34.Play

35. Program
36. Null-Play
37.Percussion Keys
38. Memory

?9ee

® ® O
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PREPARATION FOR PERFORMANCE

Using AC/DC Adapter
In case of using external AC Power, assure yourself applying a converter (from
AC to DC) specially provided by manufacturer or a converter which output volt-
age is DC 12V, outfput current over 500 mA and positive pole at center. Please
put one side of the power converter into the power supply socket on the back
panel and the other side into city-electricity network, (The input voltage of the
converter must be the same as the city-electricity voltage.)

Pull out the AC power converter from the power outlet when the unit unused so
as to avoid damaging the instruments or causing other accidents.
Installation Of Batteries
This unit uses 8 X "“D" size batteries. Open the battery compartment cover lo-
cated on the instrument’s bottom panel. Insert the batteries following the polarity
markings outside the compartment, then replace the compartment cover and
make sure it locks firmly in place.
Notes; If the batteries voltage drops too low, the digital display may be not light,
the volume may he reduced, the sound may be distorted, and other problems
may occur. When this happens, turn the power off and replace a complete set
of sis new batteries. Do not use new batteries with old ones together and do not
mix battery types too. If the instrument is not to he used for a long time, remove
all batteries in order to prevent batteries fluid leakage.
Headphone/Speaker Output
1. The headphone is located at the back of electronic keyboard. It is used to
play the electronic keyboard without disturbing others. When you connect
stereo headphone to the headphone jack, the inner loudspeaker will be cut
off automatically.

2. Insert the plug of external speaker info the speaker jack (L/R) and the playing
effect and atmosphere will be enhanced,

MIDI IN/OUT Jacks
MIDI is abbreviation of “Musical Insfrument Digital Interlace”, and is a world-stan-
dard communication interface that allows MIDI compatible with other instru-
ments and computer to play, compose and edit music etc. Using the jacks to
connect the computer to compose, or connect to other MIDI.

LCD Display Indicators
1. Display the current chord name

during auto accompaniment
or song record/playback of ac-

FULL CHORDS| «

. SINGLE| « SUSTAIN
CompOnlment FINGERED| VIBRATO

2. This shows the menu of each wwsorle mmEETETETETETETIEET = |
function of the keyboard. It also
display the relevant message for 5

the current operation.

3. Shows the current tempo or song playback.

4. Flashes at the current tempo and indicates the current beat during the ac-
companiment and song playback

5. Graphics Keyboard.
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BASIC METHOD OF PERFORMANCE

Press "POWER" button to "on” position and the LCD display will show the default
message with the fimbre and dynamic indicator on, at this moment, the system is
in the standby state. Press "POWER" button to “off” position ,the power ofthe count
will be shut off.
Volume Adjustment
1. Master Volume Adjustment
The master volume is divided into 16 levels ranging from *1"- “16" with the
default level pre-set at 11. Press “A " button o increase the master volume or
press T * button to decrease the master volume. And press The fow buttons
together, the master volume will revert back to 11. The result will be showed
on the LCD display while you confrol its level. The Master volume influences
keyboard volume and the accompaniment volume,
2. Accompaniment Volume Adjustment
There are 16 levels of volume, ranging from 1-16 with the default volume pre-
setat 11, Press "A " button to increase the accompaniment volume and press
“T" button to decrease the accompaniment volume, and press the two but-
tons fogether the accompaniment volume will back to 11,
Timbres Selection
The electronic keyboard provides 100 timbres, from “00™ to “99" for you to choose
freely. After power on, ifs indicator lights up. and the keyboard self-entfer into the
status of fimbre function. If its indicator light out, by pressing “Timbre” button to
start timbre function.
The default timbre is 00 Piano “, you can use the button”+", “-"or the number
buttons through “0"-"9" o select the fimbre.
Example: select timbre No.69, you can press 6 first, then press 9, 69 SynBrass * will
be showed on the LCD display, the desired timbre has been selected.
Play Percussions
1. Front Panel Percussions Keys (a)
There are 8 types of front panel percussion keys to enable you to achieve your
appropriate effect. Press one of them, you can enjoy an appropriate percus-
sion sound.
2. Keyboard Percussions (b)
Press "KEYBOARD PERCUSSION “ button, the note keyboard becomes percus-
sion Keyboard, Every note key corresponds to a type of percussions instrument
Press "KEYBOARD PERCUSSION" button once more, the keyboard percussion
is off and the keyboard turns to normal.
Demonstration Songs
There are 45 demonstration songs Saved in the unit
1. Playing a demo song automatically
1) Press “DEMO SONG" button and the 9 main demonstrations songs will play
one by one automatically in circle, with the beat speed being showed on
the LCD display.
2) Press "“DEMO SONG” button again to stop the demonstration.
2. Playing a desired demo song
1) There are two different ways to start a desired demo song.

A. There are 45 keys corresponds 45 teaching songs, which consists of all
white keys and 8 black keys from the left on the note keyboard. The first
white key on the keyboard corresponds NO .01 teaching song, and the
first black key on the keyboard corresponds N0.37 teaching song, the

18



rest may be deduced by analogy. Press any key of the 45 keys while
pressing “DEMO SONG" button, and the relevant teaching song will
be played immediately.

B. Press “SONG” button, use the button “+", “-"or the number buttons
through “0"-"9" to select the desired Demo song, then press “"DEMO
SONG” button to start the desired song.

2) Song end or press "DEMO SONG" button again tfo stop the demonstra-
tion.

RHYTHMIC ACCOMPANIMENT

Rhythms selection
The electronic keyboard provides 100 Rhythms, Before selecting, press “RHYTHM”
button first,its indicator lights up, then use “+" button, “-"button or the number
buttons on the digital panel to select the Rhythms.

Accompaniment control
1. Starting accompaniments

There are 4 ways to start the accompaniments.

1) Press "START/STOP" button to start accompaniment immediately.

2) Press "SYNC” button, then press any note of the 19 keys from left on the
keyboard.

The accompaniment will begin with your performance.

3) Press “INTRO/ENDING” button fo start the accompaniment immediately
from the infro part. The electric keyboard will play a prelude, and then
enter auto accompaniment.

4) Press “SYNC" button, then press “INTRO/ENDING " button to set infro mode.
Then press any notfe of the 19 keys from the left on the note keyboard. The
accompaniment will begin with your performance.

2. Fill-in
Press “FILL IN 1" or ‘TELL IN 2" button as you pky, and the selected fill-in section
will play automatically and (hen back to the auto accompaniment.

3. Stop the accompaniment

1) Press “START/STOP” button to stop the accompaniment

2) Press “INTRO/ENDING “ button then the ending being. The length of the
ending differs from different selected rhythm. After finished auto accom-
paniment stops automatically

Auto Metronome
Press "METRONOME" button to add the metronome effect. You can increase or
decrease its tempo by “TEMPA" or * TEMPT " button. If accompaniment started,
metronome is invalid.

Tempo Control
The tempo is preset to 120 beats/minute after power on. You can change the
tempo to any value from 40 to 240 beats per minute by “TEMPA" or “"TEMPT" but-
ton, Press the two buttons together to recover original 120 beats/minute.
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AUTO BASS CHORD

The electronic keyboard provide “Single Finger”, “Fingered”, "Full Chords" auto bass
chord function.
Single Finger Auto Bass Chord
Using single-finger mode to play chord is simple fo produce beautifully orches-
frated accompaniment.
When the rhythm starts, press “SINGLE"” button , its indicator lights up, and you
can carry on the accompanying of the Single Finger chord according to the
different fingering in the chord-key part (keys 1-19). Single Finger method: Major;
Just press the basic key
Minor: Press the basic key and any black key on its left side. Seventh: Press the
basic key and any white key on its left side
Minor seventh: Press the basic key and one white key, and one black key on its
left side.
Single- Flnger Chord Finger-Playing Table:

Cm C7 Cm7 F#/Gb F#m/Gbm F#7/Gb7 F#m7/Gbm7
1T PR (LR (PR (el (PEAY
C#/Db C#m/Dbm CH7/Db7 C#m7/Dbm7 G Gm G7 Gm7
f1 ] (P00 (RELATY OV AR et ey
D Dm D7 Dm7 GH#/Ab Gé#m/Abm GH#7/Ab7 G#m7/Abm7
et LA (YD ¥ CRLEES (e ORI RPED L
D#/Eb Dé#m/Ebm D#7/Eb7 D#m7/Ebm7 A Am A7 Am7
ol G E lo[o]
A#/Bb A#m/Bbm A#7/BbT A#m7/Bbm7

Multi-finger Auto Bass Chord
Press "FINGERED" button, its indicator lights up, you can carry on the accompa-
nying of the fingered chord according to the different fingering in the chord-key
part.
The following table is key C: the others are analog like this.

C Cm C7 Cm7 CM7
LIt L AL
Caug Cé Csusd [()] C7(13)

L] L F o @ o|® L] ®|e ool L] o @ O)Oa
CmM7 (11) Cm7b5 C7 (#9) C7 (#11) cm7(9)

—o
0
°
o
-
0
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Full Chords
Press "FULL CHORDS" button, its indicator lights up, the whole keyboard can be
used for bass chord keyboard while you playing on it

Chords Off
By pressing “CHORDS OFF” button, you can cancel the function of auto bass
chord started at once and the note keyboard changes normal.

EFFECT CONTROL

Pitch Bead
Slide the PITCH BEND, the unit will have the sliding effect Push up, the pitch slide
to soprano step by step, push down, the pitch slide to bass. Release the button,
the pitch will return to the basic standard.

Transposition
There are 13 levels of Transposition, ranging from -6 to 6 with the default level pre-
set at 0. Press "TRANSPOSE+" or “TRANSPOSE-" button to transpose the note key-
board. Press the two buttons together to change the note keyboard normally.

Tuning
Use "TUNING+", “TUNING-" butftons to tune each individual note of the octave
over range from -99 to +99 in 1 -cent increments. Press the two buttons fogether
to make tuning normal. This makes it possible to produce subtle tuning varia-
fions.

Vibrato
Press “VIBRATO" button , the function of vibrato effect starts, the performance
keyboard will emerge the vibrato effect. Press the button again, the function
disappears.

Sustain
Press “SUSTAIN" button, the function of vibrato effect starts, the performance key-
board will emerge the sustain effect Press “SUSTAIN" button again, the function
disappears.

Touch Sensitive
The electronic keyboard is touch sensitive, by playing with different dynamics,
sounds melody with different volumes and different emotions. After power on,
the indicator lights on, and the keyboard self-enter info the status of dynamics
fouch sensitive function. Press “TOUCH" button, its indicator light out, and the
function disappears. Press the butfton again, its indicator lights up, and the dy-
namics fouch sensitive function recovers.

Keyboard Split
Press “SPLIT" button, its indicator lights up, At this time the electronic keyboard
is split info two parts, the left keyboard and the right keyboard. The 24 keys on
the left keyboard is separated from original keyboard, the left keyboard keeps
selected timbre, its note pitch is one octave up; the fimbre of right keyboard can
be selected anew, ifs pifch is one octave down. With the keyboard split function,
you can play different sounds with the left and right hands. Press “SPLIT" button
again, the indicator lights out, and the function of dual keyboard disappears.
Note: The function doesn’t work in using the function of auto bass chord.
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MEMORY

Since the electronic keyboard is an instrument with, such a variety of controls and
functions — timbre, Rhythm, auto accompaniment, and effect settings, just to name
a few ~ tie Memory feature is one of the most convenient and powerful of the instru-
ment. It allows you sane virtually all panel setting fo a memory, and then instantly
recall your custom panel seftings by pressing one single button,
Register
Adjust fimbre, style, and tempo as required. Press the “memory” button to call up
the Status register function, While holding the [memory] button, press one of the
Status register buttons: * 1" through 4" .
Restore the settings
Press one of the Status Register buttons: [1] through [4].

RECORD AND PLAYBACK

With the recording function, you can record your own keyboard performance. Be-
fore recording, you can change various settings (voices, styles, etc.) to make your
recording much more convenient. DEMO, ONE KEY, FOLLOW ME and SPLIT functions
will be invalid temporarily during recording.
Record
1. Press "RECORD" button, the indicator lights on, and the Auto Metronome
starts, the unit has been in the standby state of recording (Notes: Press the
Metronome bufton and the metronome can be stopped.). At this fime, any
notes and accompany confrol will be recorded after playing (The max notes
is 436).
2. When the notes is up fo the maximum or press “RECORD"” button again, the
indicator lights out, and the recording is finished.
Play
1. Press "PLAY" button and the music you've recorded will be performed.
2. Song ended or press “PLAY"” button fo stop. If you want fo listen to it once
more, just press “"PLAY" button again.

PROGRAM

Program
1. Press "PROG"” bufton fo light up its indicator, you can press the front-panel
percussion to edit a group of rhythms as you like. The unit can record 53 piec-
es of percussions at most.
2. Press "PROG" button again orrecord 53 percussions, the unit will quit this func-
fion.
Null Play
1. Press "NULL- PLAY" button, the self-edited percussion rhythm will be played in
circle .
2. Pressing "NULL- PLAY" button again to cease the rhythm to play.



INTELLIGENT TEACHING FUNCTION

The infelligent feaching function can help to guide the learners to leam playing in
3 steps.
One Key
You can start the function in 2 ways,
1. There are 36 white Keys correspond* the 36 teaching songs, Press down one
of the 36 white keys to select a teaching song on the keyboard while pressing
“ONE KEY” button, ONE KEY function starfs.
2. Press "SONG" button, use the button “+”, “-" or the number buttons to select
a Demo song you need, then press "ONE KEY PLAY" button to start ONE KEY
function (You also can select the song first then press "SONG” button).
When the function starts, its indicator lights on. You can play the song you've
selected on the keyboard and the unit will follow you to play and ignores
mistakes. Therefore, the whole song can be played well even if you only press
one note key on the keyboard so long as following the song’s rhythm.
Song ended or pressing “"ONE KEY" button again to stop this function.
Follow Me
The way fo start FOLLOW ME function is the same as the ways for ONE KEY.
After follow me function starts , the indicator of "FOLLOW ME" lights on, and now
you can play the song you've selected cm the keyboard, and the unit will auto
accompany for you following your performance. But the player must play the
correct notes, otherwise the song will stop to wait until the correct notes been
pressed.
Song ended or pressing “"FOLLOW ME" button again fo stop.
Ensemble
The way fo start Ensemble function is the same as the ways for ONE KEY too.
After Ensemble function starts, its indicator light on. Now you can play the song
you've selected on the keyboard, the unit will performance with you. During the
studying, the electronic keyboard is a band, and you are one of the members of
the band, the band and you perform together, and you should keep up with the
performance of the band. Through the ensemble learning, you not only master
the personal technique, but also grasp the technique of performance with the
other, and now you can perform with the band freely.
Song ended or pressing "ENSEMBLE" button again to stop.
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SPECIFICATION

Power input of the synthesizer: DC 12V
AC adapter input: AC 220V
AC adapter output: DC 12V

DESIGN AND SPECIFICATIONS ARE SUBJECT TO CHANGE WITHOUT NOTICE!
Address to service center for consultation, when the service life of product has ex-

pired. Otherwise the further operation can entail impossibility of normal use of the
product.

Service life of the given product - 3 years from the moment of sale

={O141
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